
archival practice are also raised. For example: records so badly described that Korean
archives are effectively lost by being described in France as Chinese manuscripts (Cox,
chapter 12, p. 209); interpretation of Indonesian records made difficult by unclear descrip-
tions (Karabinos, chapter 4, p. 61); records seized and stored in warehouses lost until claims
for storage costs alerted those currently responsible to their existence; or deliberate obfusca-
tion of existence and location as with the Mau Mau records at the Foreign and
Commonwealth Office in the UK (Banton, chapter 3).

The book acts as a testimony to the long-term efforts of many within the international
community – particularly those associated with earlier times in the International Council on
Archives. Here the work of Kecskemeti (chapter 1) and Auer (chapter 8) are exemplars, and
their work is an important part of archival history. Fascinating to me was the long duration
of some of the disputes. Archival plunder by Napoleon in an attempt to create an archive of
empire was only returned to Spain as late as 1976 and some of the seized Vatican records
from the period are still in the Archives Nationales of France because ‘the Vatican autho-
rities are not prepared to cover the expenses for their transport back to Rome’ (Auer,
chapter 8, p. 117).

In some essays personal feelings are palpable. Frustration in the case of Kecskemeti,
something of disillusion in the cases of African archives in Europe as discussed by Mnjama
and Lowry (chapter 7), and significant personal hardship documented in passing by Patricia
Grimsted – ‘the well known “archival” spy’ (Grimsted, chapter 9, p. 133).

Beyond the discussions of physical possession, the essay by Gilliland (chapter 11) takes
the reader to new territory. Can we reconceptualise the ‘realities of always-in-motion
diasporas of records in which multiple parties have rights, interests and diverging points
of view’ (Gilliland, chapter 11, p. 180)? This essay challenges archival practice to move
beyond the notions of physical, into virtual territory, and to think in post-national terms. It
invites reconceptualisation of the nature of ‘displaced records’ in line with emerging archival
thinking about multiple, simultaneous provenance and notions of co-creation as well as
issues of human rights and social justice. The essays in this volume interact with each other,
cross-referencing authors. The challenge of reconceptualising the problems have been taken
up by Cox in particular, positing an archival equivalent to non-refoulment, emphasising
common and joint heritage, stressing access to records, and challenging archival and legal
thinking to move beyond the notion of the original in a digital world.

The evidence of author interaction shows their high degree of involvement in the work,
and the amassed expertise of authors is impressive. Each chapter contains a bibliography
which leads interested readers to a wealth of further information on the topics and cases
under discussion. An index assists access to specific topics.

James Lowry is to be mightily congratulated on this book. It is thought-provoking,
interesting, enlightening and challenging.

Barbara Reed
Recordkeeping Innovation
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Engaging with Records and Archives: Histories and Theories, edited by Fiorella
Foscarini, Heather MacNeil, Bonnie Mak and Gillian Oliver, Facet Publishing, London,
2016, 256 pp., £64.95, ISBN 978 1 783301 58 4

Engaging with Records and Archives: Histories and Theories provides a selection of papers from
the 7th International Conference on the History of Records and Archives (I-CHORA 7), held in
Amsterdam in July 2015. I-CHORA is a biennial conference hosted by a different institution
each time; the most recent I-CHORA was held at Monash University, 28–30 May 2018.

The editors highlight that the theme of the 2015 conference, and the title of the
book – Engaging with Records and Archives – is crucial not only for archival research-
ers and practitioners, but for all those who deal with records and archives, in whatever
form. Eleven authors have contributed chapters based on their conference papers,
discussing various aspects of engaging with records and archives.

The book is composed of two parts; the first, ‘Rethinking Histories and Theories’, contains
five chapters and the second, ‘Engaging Records and Archives’, contains six. The first is opened
by Jeannette A Bastian’s chapter ‘Moving the Margins to the Middle’, a discussion of the notion
of the ‘archival turn’. Bastian calls for archivists to embrace a broad notion of ‘the archive’ and to
engage with other disciplines’ characterisations of archives. This is followed by Juan Ilerbaig’s
‘Organisms, Skeletons and the Archivist as Palaeontologist’, which shows how the authors of the
Manual for the Arrangement and Description of Archives (also known as the Dutch Manual)
used metaphors and ideas from emerging natural history disciplines to explain the value and
method of archival work.

For those following the development of the new Records in Context (RiC) standard by
the International Council on Archives’ Experts Group on Archival Description, Jonathan
Furner’s chapter provides interesting context, comparing RiC with other standards and data
models in the archives, museum and library worlds.

The final two chapters in the first section are both concerned with silences. In ‘Mapping
Archival Silence: Technology and the Historical Record’, Marlene Manoff explores the
different meanings of ‘archival silence’, from missing original material and choices made
about digitisation, to the impact of deletions and deliberate erasure. Elizabeth Shepherd fills
a silence by providing biographies of Joan Wake and Ethel Stokes, two notable female
archivists in England, in ‘Hidden Voices in the Archives’.

The second part of the book, ‘Engaging Records and Archives’, is devoted to case studies
around the theme of engagement. Stefano Gardini opens this section by charting how the
material within the archives at Genoa was used, re-used, reordered and appended based on
political and practical reasons, in ‘The Use and Reuse of Documents’. In ‘The Bumpy Road
to Transparency’, Charles Jeurgens provides a discussion of issues of access to the colonial
Dutch East Indies’ records in the late nineteenth century. There are some interesting
parallels to be drawn between the issues of access and government transparency grappled
with in this context, and the role of journalists, leaks and access to government information
today.

In ‘Archival Ethics and Indigenous Justice’, Melanie Delva and Melissa Adams highlight
how archives may cause further trauma and harm to marginalised communities through
thoughtless policies and practices. They discuss a case study where the relationship between
a Canadian religious archive and the local Indigenous community broke down after the
archives’ policies were followed in relation to providing access to the community. Delva and
Adams show that existing frameworks may not consider the different needs of different
groups, and in blindly following such frameworks, archives can do further harm.
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In ‘History and Development of Information and Recordkeeping in Malawi’, Paul Lihoma
discusses three distinct periods of recordkeeping in Malawi, noting the impact of British
colonial rule and the establishment of a one-party state after the British exit, and the effect
these have had on the National Archives of Malawi today. Next, Magdalena Wiśniewska charts
the history of community archiving in Poland, looking specifically at archives developed to
record the history of Poland in WWII, and the activities of the anti-communist opposition in
the Polish People’s Republic.

Finally, Sian Vaughan closes the volume with ‘Reflecting on Practice: Artists’ Experiences in
the Archives’. She highlights two ways artists are invited to engage with archives: one through an
artist-in-residence or similar program, and the other where archives are consciously created and
mediated by the artists themselves. Both methods show how artists’ engagement with archives
can produce new ways of seeing and experiencing archives.

It is unlikely that all readers will find each chapter equally useful or engaging to them;
however, as a compilation it provides an excellent overview of the depth and breadth of the
issues discussed at the I-CHORA conferences. The first half of the book provides the
opportunity to reflect on large-scale ideas about engagement, and how archivists must
change their practice and be willing to advocate and connect broadly or risk irrelevance.
The case studies in the second half, particularly Delva and Adams’, can be studied with a
view to improve existing archives’ policies and practices.

Overall, this volume provides opportunities to reflect on the different ways of both
engaging with archives directly, and engaging with the history of the archival discipline
more broadly.

Kirsten Wright
The University of Melbourne

kirsten.wright@unimelb.edu.au
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The Handbook of Art and Design Librarianship, 2nd edn, edited by
Paul Glassman and Judy Dyki, Facet Publishing, London, 2017, 368 pp., £69.95
(paperback), ISBN 978 1 783302 00 0

The Handbook of Art and Design Librarianship, edited by Paul Glassman and Judy
Dyki, provides an easy-to-read selection of essays on the workings of academic art and
design libraries, both independent and attached to universities. The handbook synthe-
sises information on roles and responsibilities, materials and collection management,
teaching and learning, knowledge creation and physical environments, while delicately
balancing general advice with specific examples. Despite being marketed to an audi-
ence of librarians, this book provides theoretical and practical advice to archivists and
recordkeepers, as well as other professionals in the galleries, libraries, archives and
museums sector.

The handbook is by no means a ‘how to’ text for beginners but may offer a starting
point for those wanting to learn about the ideas most relevant to art and design libraries
today. Experienced librarians and archivists caring for collections of art and design
materials will certainly come away from this book with new ideas for programming
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